‘Anne Hathaway’

Persona
In this poem Carol Ann Duffy takes on the persona of Shakespeare’s widow, Anne Hathaway.
It makes an interesting comparison to Havisham because both poems are about losing your lover: in ‘Havisham’ the persona is jilted and in ‘Hathaway’ the persona is widowed. Both poems therefore have common themes: love (link to ‘Valentine’ - loss, isolation which can be linked to ‘Originally’.)

Key Ideas
The poem begins with an epigraph – an extract from Shakespeare’s will – where AH is left the ‘second best bed’ – some writers have taken this as an insult but Duffy takes it as a metaphor for the love and passion between AH and WS – the ‘second best bed’ was their marital bed. Duffy sees this legacy as a romantic gesture. The entire poem is a metaphor comparing lovemaking to artistry – in particular the craft of writing poems.
This poem deals has three main themes:
· passion 
· sensual erotic love 
· death and remembrance 
In AH Duffy presents the couple as completely in tune with each other both sexually and emotionally.
Fittingly, in a poem about the world’s greatest ever poet and wordsmith, Duffy uses the idea of language itself as an extended metaphor to convey the intensity of their passion. (Link could be made to ‘Originally’ and the importance of language.)
The conclusion of the poem holds the idea that the most fitting way to honour our dead loved ones is to keep the most vivid aspects of their personality alive in our memories – thus allowing them to ‘survive’ death by living on in our minds.




Striking Imagery
Quatrain 1
“spinning world” suggests the magical nature of their love making – it made AH dizzy with excitement
The setting of this world is developed by “forests, castles, torchlight, clifftops, seas” recalling the setting of some of Shakespeare’s more famous works such as Macbeth, Hamlet and The Tempest – this deliberate reference honours her husband’s work but it also carries with it connotations of storm and passion – suggesting the sexual excitement in their relationship
“pearls” suggests that their lovemaking was precious and this idea is continued in the metaphor comparing her lover’s words to ‘shooting stars’ which fell to earth as kisses.
AH is clearly seduced by her lover’s language and poetry which falls upon her, as from the gods, as a kiss. The opening quatrain therefore effectively delivers the passion which was in their relationship.
Quatrain 2
Duffy extends the language metaphor - Anne's body is “a softer rhyme” to her husband's harder, more masculine body, while the erotic touch of his hand on her body is described as a “verb dancing in the centre of a noun.” This is an explicit sexual reference – where language is used metaphorically to describe their sexual passion for each other and the intimacy between them.
Anne imagines too that, like the characters in his plays, Shakespeare has 'written her', suggesting that she only ever feels fully ‘alive’ when she imagines herself through his eyes and imagination.
The reference again to the bed at the end of line eight creates a link to the opening line of the poem and reinforces the symbolic significance of the bed as a metaphor for their love.
Quatrain 3
Enjambement is used to lead into the third quatrain. The enjambment from line eight continues the extended metaphor from the previous quatrain as the bed is now compared to the ‘parchment’ on which the passion and excitement so associated with the playwright was written. 
All the romance and drama contained in these pages was played out or begun on their bed, and again Duffy implies that the inspiration for his characters and plots came from their lovemaking. The word ‘romance’ is deliberately placed at the end of line nine to emphasise that this is what she most associated with their relationship.
The senses touch, scent, and taste are employed to reinforce just how vividly she can still recall their lovemaking, as though through immersing herself in these memories she can experience this passion once more.
In a marked contrast, she compares the poetry and sensuality of their lovemaking with those who slept in the other bed. In a withering, disparaging comment she asserts that they are only capable of dribbling their prose. The implication is clear - poetry symbolises the most skilful and creative use of language while prose by comparison is ordinary, workmanlike and dull. 
At the end of this quatrain, Duffy employs elongated assonance in the phrase ‘My living laughing love’ to emphasise again how vividly and clearly the speaker can recall their passion, suggesting that her lover continues in some ways to exist and survive in her memory. The dash creates a pause to allow us to reflect on this idea and prepare us for the resolution and the final couplet.
The final couplet ends with the masculine full rhyme of head and bed to provide a defined conclusion to the poem. 
The metaphor of holding her lover in the protective casket of her imagination reiterates the idea presented in the previous line that, in our way, our memory of a deceased loved one allows their continued existence.
Duffy seems to suggest that this is much more fitting than an urn or coffin which, although they may contain the physical remnants of a body, can never capture the energy or vitality of the person's character. By remembering her husband, and replaying her memories of their passion, the speaker is really honouring his true legacy and repaying him for the way that he held her in "that next best bed."
Structure
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Duffy chooses the form very closely associated with Shakespeare: the sonnet
The poem is structured in 3 quatrains and a couplet. Typically each quatrain develops one idea and the couplet finishes off with the resolution or volta.
Enjambement is used to slow how freely love flowed between the couple
Assonance is used to make connections between words to imitate lovers touching each other
