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Course Outline

The English Higher and Intermediate courses are made up of two units which are both internally and externally assessed.

	
	Literary Study
	Language Study

	Internal Assessment


	Textual Analysis NAB
	Close Reading NAB

Piece of Writing

	External Assessment
	2x Critical Essay (40%)
	Close Reading (40%)

Writing Folio (20%)

· 1 piece expressive

· 1 piece discursive 




You will do various pieces of writing throughout the year which may be used for either internal assessment or for your folio or both. Your teacher will judge the best time for you to sit your NABs depending on your progress in that area. You will always be given around two weeks warning of such an assessment. Please remember that you only get two attempts at each NAB (i.e. Textual Analysis and Close Reading) in any one session so it is important that you try to pass first time.

In preparation for your external assessments you will be given opportunities to write a variety of critical essays and attempt close reading papers both in class in timed conditions and at home. In addition you will sit a prelim in January which will form the basis of your estimated grade.

Expectations and Consequences
As with your previous experience in the English department, there are clear expectations of you when you embark on a course in S5 and S6.

You must:

Come prepared to class - This includes brining stationery as well as books required for that specific lesson. 
Complete homework set -  You will be given regular homework appropriate to the level you are taking and will be given an adequate amount of time to do it. Homework is a vital part of the Intermediate and Higher courses as it enhances and consolidates learning, we therefore expect it to be completed.
Meeting deadlines – Many of the pieces of work you will be asked to complete will be ‘deadline’ pieces which are either preparation for or part of your unit assessments or final grades. As with other homework we expect this to be completed on time as failure to do so may compromise your ability to complete the course.

Trying your best – It goes without saying that we have high expectations in the English Department. We expect all students, regardless of level to be focussed and hardworking at all times. We can only ask you to try your best. If you find that you are struggling with a specific aspect of the course then it is your responsibility to seek help. Your teacher will be more than willing to help you and give you advice but you must be prepared to put in the work to remedy these issues.
Consequences: 
· Every time you fail to come prepared for class or miss a piece of homework you will be logged. 
· At the end of each week these concerns will be passed on to your guidance teacher and to the Principal Teacher who will speak to you directly. 
· If you fail to miss more than two significant deadlines then we shall ask for a meeting with you and your parents to discuss your future in English.

· Persistent failure to meet the above expectations may result in removal from the course or presentation at a lower level than you are currently sitting at.
Target Setting

In August you will have the opportunity to negotiate your targets for the course with your teacher. It is important that you keep a note of this as you should review this independently and with your teacher throughout the year, particularly after your prelim exams. In addition we recommend that you make yourself individual targets for each term so that you can track your progress in specific areas. 

It is important that your targets are SMART -  specific,  measurable, achievable, realistic within a specific time. 

e.g. I want to improve the introductions to my critical essays this term.

I want to be confident answering imagery questions in close reading this term.

However, the most important part of setting targets is planning how you will achieve them. You will have homework and your teacher can advise you on what you can do to practise specific aspects of the course but it is up to you to put the effort in. You should keep track of what you are doing as this will help you to identify what techniques and activities are the most effective for you.
Candidate Guide – Higher English Writing Folio

Some facts about the Folio
Submission Date

The submission date is the end of April. Your school or college will arrange for your folio to be submitted to SQA. You cannot send it yourself.

Content of the Folio

Your folio should have two pieces of writing in it: one creative and one discursive.  

The creative piece can be any one of the following:

· a personal reflective essay
· a piece of prose fiction (eg short story, episode from a novel)

· a poem or set of thematically linked poems

· a dramatic script (eg scene, monologue, sketch)

The discursive piece can be any one of the following:

· a persuasive essay

· an argumentative essay

· a report

Length/Word Limits

With the exception of poetry, the minimum length for each piece is 650 words and the maximum is 1300 words. You must state accurately the word count for each piece. The word count should exclude titles, footnotes, list of sources, etc, but must include any quotations.

If you go beyond the upper limit, you will lose marks; if you do not reach the lower limit you will automatically get less than half marks.

If you choose to submit a poem (or a set of thematically linked poems) there is no minimum number of words, but there should be enough substance to convince the marker of your ability in writing poetry. The maximum of 1300 words still applies.

Marks

Each piece will be marked out of 25 and the total will contribute 20% of your final grading (A, B, C or D).

For a detailed explanation of the methods and Category descriptors used by SQA to award marks to your writing see the Specimen Marking Instructions (Higher).

Authenticity

The work must be your own.  You can get advice and guidance from your teacher or lecturer, but it is not acceptable for a teacher or lecturer (or any other person) to direct you to a topic, to provide key ideas, to provide a structure or plan, to suggest specific wording, or to correct errors in spelling and/or punctuation for you.

You must not copy material from print or electronic sources, and if you quote from someone else’s work, you must make it clear that you are doing so.

For further advice, see the SQA guide Your Coursework.
Acknowledgement of Sources

You must acknowledge all the main sources you consulted for information/ideas in your discursive writing. These should be listed at the end of the piece of writing. Be specific, ie give exact details and dates of the publications or websites – don’t just say “the internet” or “books in the library”.

Presentation

Each piece should be word-processed, typed, or neatly handwritten.  If you use word-processing, the following standard layout is strongly recommended:

· a standard font eg Arial, Times New Roman

· suggested point size 12

· alignment: left or justified

· standard margin

· print colour: black (except possibly graphs, diagrams etc in a Report)

Arrangements

Full details of the Arrangements for Higher English can be found on SQA’s website.

Some General Advice

Write a lot

Although your final folio submission will have only two pieces, you should write a great deal more than that during your Higher English course. The more you write the more you can experiment with different types of writing and find out what you are really good at. You should be adventurous and be prepared to experiment with a number of different forms and ideas.

Length

If you’re an enthusiastic writer you might well find the upper word limit a bit restricting; you might have to edit an early draft to bring it within the limit, but this is an important skill in itself; 1300 words will be enough to let you demonstrate your abilities.

Drafting

Most good writing goes through at least one draft and you should use the freedom that comes with a folio to improve and polish your work. Be careful, however, not to “over-draft”, such that the original impact of your writing becomes weakened.

You cannot expect your teacher or lecturer to read and comment on draft after draft.  He or she should see one draft and comment on that before you make your final submission.

Technical Accuracy

Each piece of writing has to be “consistently accurate” in terms of spelling, grammar and punctuation before it can pass. This means there should be very few, if any, errors and you must check your work carefully before submitting your final version. Remember that your teacher or lecturer is not there to proof-read for you, so you can’t expect errors in spelling, grammar or punctuation to be pointed out or corrected for you.

You are allowed to use a dictionary or spell-checker, but remember that a spell-checker does not do all the work for you, and it accepts any word in its memory, even if it’s not the word you want.  If you type “fro” instead of “for” or “nay” instead of “any”, the spell-checker is quite happy.

Work from other subjects

If you produce a piece of extended writing as part of your work for another subject, it might be suitable as one of your folio pieces for English. However, you would have to be careful that it meant all the requirements for an English folio piece, eg length, genre, level of teacher/lecturer input, acknowledgement of sources, and authenticity. Also, work done in collaboration with another student cannot be submitted in your folio.

Further advice

The Arrangements for Higher English contain detailed Support Notes which you may find helpful.

Some Specific Advice

Creative Writing

The best creative writing challenges the reader, makes her/him do some work – in the same way as you do when you study a short story or a poem in class. You should do more than just “tell a story” – there should be some underlying theme and/or complex characterisation, or perhaps a strong sense of place.

Try to use some of the techniques you see in the literature you read yourself or study in class, for example subtle characterisation, creation of mood and atmosphere, specific narrative technique, effective sentence structures, etc.

Your creative writing should be capable of being studied as a “Textual Analysis” piece for a Higher English class!  Try to imagine it being “picked apart” by a teacher and pupils – teasing out the “meaning”, praising your imagery, complimenting your sentence structures, puzzling over a “difficult” bit …

Personal Writing

While all personal writing has to be based on true personal experience(s), simply giving a blow by blow account of what happened is never going to produce an effective piece of writing.

Choose a memory or an incident which will allow some honest and interesting reflection. Aim to convince the reader that the incident genuinely means something to you, that you have learned something from it. It’s your attempts to explore your thoughts, feelings and reactions that matter in this type of writing.

Try to use some of the techniques you see in the literature you read yourself or study in class, for example creation of mood and atmosphere, appropriate tone, effective word choice and sentence structures, etc. Also, if your reflections are going to sound mature, then the vocabulary and the language need to be fairly adult as well.

Discursive Writing

Choose your topic carefully. It needs to be something with enough depth to allow you to construct a mature, sophisticated argument. The more you are genuinely interested in and engaged with the topic the better and more interesting your writing will be.

Some research and background reading is advisable but don’t overdo it, because simply presenting a series of “facts” does not make for an effective piece of discursive writing. It’s your ideas the marker wants to read, not others people’s. Remember to keep a careful record of the sources you consult. 

Try to use some of the techniques which you see (and answer questions on) in Close Reading passages, for example link sentences, clear paragraphing, effective word choice and sentence structures, rhetorical devices, etc.

Past Paper Critical Essay Questions
SECTION A—DRAMA


2013

1.  Choose a play in which a central character is slow to understand fully the seriousness of his or her situation.

Explain how this situation has developed and discuss how the character’s behaviour influences your overall assessment of him or her.
2.  Choose a play which explores one of the following:  the nature of heroism, the impact of self-delusion, the burden of responsibility.

Discuss how the dramatist explores this central concern through his or her presentation of one or more than one character.

3.  Choose a play in which the action involves an element of disguise or subterfuge or concealment.

Discuss how the dramatist’s use of this feature adds to your overall appreciation of the play.

4.  Choose from a play a scene in which you consider a character makes a significant error of judgement.

Briefly explain the nature of this error of judgement and discuss how this error and its consequences influence your understanding of character and/or theme in the play as a whole.
2012

1. Choose a play in which a character shows signs of instability at one or more than one key point in the play. 

Explain the reason(s) for the character’s instability and discuss how this feature adds to your understanding of the central concerns of the play.

2. Choose a play in which an important part is played by one of the following: crime, punishment, retribution. 

Show how the dramatist explores the issue and discuss its importance to your understanding of character and/or theme in the play as a whole. 

3. Choose from a play a scene which you find amusing or moving or disturbing. 

Explain how the scene provokes this response and discuss how this aspect of the scene contributes to your understanding of the play as a whole. 

4. Choose a play in which a central character’s changing view of himself/herself is an important feature. 

Show how the dramatist makes you aware of the character’s changing view of himself/herself and discuss how this affects your understanding of the character in the play as a whole. 
2011

1. Choose a play in which a character feels insecure about his or her position within the society or social group to which he or she belongs.
Show how the dramatist makes you aware of the character’s insecurity and discuss how it influences your appreciation of character and/or theme in the play as a whole.
2. Choose from a play a scene in which manipulation, temptation or humiliation is an important feature.
Explain what happens in the scene and go on to show how the outcome of the manipulation, temptation or humiliation adds to your appreciation of the play as a whole.
3. Choose a play in which the dramatist creates tension at the beginning or at the end.
Explain how the tension is created and discuss how it contributes to an effective introduction or conclusion to the play.

4.  Choose a play in which a power struggle is central to the action.

Explain briefly the circumstances of the power struggle and discuss the extent to which it contributes to your appreciation of the theme and/or character in the play as a whole.
2010
1. Choose a play in which a central concern is clarified by the contrast between two characters.

Discuss how the dramatist’s presentation of the contrast between the two characters adds to your understanding of this central concern.

2. Choose a play in which a central character experiences not only inner conflict but also conflict with one (or more than one) other character.

Explain the nature of both conflicts and discuss which one you consider to be more important in terms of character development and/or dramatic impact.

3. Choose from a play a scene in which tension builds to a climax.

Explain how the dramatist creates and develops this tension, and discuss the extent to which the scene has thematic as well as dramatic significance.
4. Choose a play which explores one of the following as a central concern: sacrifice, courage, integrity, steadfastness of purpose.

Show how the dramatist introduces and develops the central concern in a way which you find effective.
2009
1. Choose a play in which a central character behaves in an obsessive manner.

Describe the nature of the character’s obsessive behaviour and discuss the influence this behaviour has on your understanding of the character in the play as a whole.

2. Choose a play which you feel is made particularly effective by features of structure such as: dramatic opening, exposition, flashback, contrast, turning-point, climax, anticlimax, dénouement . . .

Show how one or more than one structural feature employed by the dramatist adds to the impact of the play.

3. Choose from a play a scene which significantly changes your view of a character.

Explain how the scene prompts this reappraisal and discuss how important it is to your understanding of the character in the play as a whole.

4. Choose a play set in a society whose values conflict with those of a central character or characters.

Describe this difference in values and discuss how effectively the opposition of values enhances your appreciation of the play as a whole.

2008
1. Choose a play in which a central character is heroic yet vulnerable.

Show how the dramatist makes you aware of both qualities and discuss how they affect your response to the character’s fate in the play as a whole.

2. Choose a play which explores the theme of love in difficult circumstances.

Explain how the dramatist introduces the theme and discuss how in the course of the play he/she prepares you for the resolution of the drama.

3. Choose from a play a scene in which an important truth is revealed.

Briefly explain what the important truth is and assess the significance of its revelation to your understanding of theme or character.
4. Choose a play in which a character has to exist in a hostile environment.

Briefly describe the environment and discuss the extent to which it influences your response to the character’s behaviour and to the outcome of the play.
SECTION B—PROSE
Prose Fiction


2013

5.  Choose a novel in which envy or malice or cruelty plays a significant part.

Explain how the writer makes you aware of this aspect of the text and discuss how the writer’s exploration of it enhances your understanding of the text as a whole.

6.  Choose a novel in which a character is influenced by a particular location or setting.

Explain how the character is influenced by the location or setting and discuss how this enhances your understanding of the text as a whole.

7.  Choose a novel or short story in which there is an act of kindness or of compassion.  

Explain briefly the nature of the act and discuss its importance to your understanding of the text as a whole.

8.  Choose a novel in which the death of a character clarifies an important theme in the text.

Show how this theme is explored in the novel as a whole and discuss how the death of the character clarifies the theme.

9.  Choose two short stories in which a central character feels threatened or vulnerable.

Compare how this situation is presented in each story and discuss which story is more effective in arousing your sympathy for the central character.
2012

5. Choose a novel or short story which explores loss or futility or failure. Discuss how the writer explores one of these ideas in a way you find effective. 
6. Choose a novel in which a main character refuses to accept advice or to conform to expectations.
Explain the circumstances of the refusal and discuss its importance to your understanding of the character in the novel as a whole. 

7. Choose a novel in which a particular mood is dominant. 

Explain how the novelist creates this mood and discuss how it contributes to your appreciation of the novel as a whole. 

8. Choose a novel or short story in which there is a character who is not only realistic as a person but who has symbolic significance in the text as a whole. 

Show how the writer makes you aware of both aspects of the character. 
2011

5. Choose a novel in which friendship or love is put to the test.
Explain briefly how this situation arises and go on to discuss how the outcome of the test leads you to a greater understanding of the central concern(s) of the text.

6. Choose a novel in which a central character is flawed but remains an admirable figure.
Show how the writer makes you aware of these aspects of personality and discuss how this feature of characterisation enhances your appreciation of the text as a whole.
7. Choose a novel or short story in which the writer explores feelings of rejection or isolation or alienation.
Explain how the writer makes you aware of these feelings and go on to show how this exploration enhances your appreciation of the text as a whole.

8.  Choose a novel in which the narrative point of view is a significant feature in your appreciation of the text.

Show how the writer’s use of this feature enhances your understanding of the central concern(s) of the text.

9. Choose two short stories in which setting plays and important role in developing your understanding of character and/or theme.

Which story, in your opinion, is more effective in developing your understanding?

Justify your choice by reference to the setting of both stories.
2010
5. Choose a novel or short story which features a relationship between two characters which is confrontational or corrosive.

Describe how the relationship is portrayed and discuss to what extent the nature of the relationship influences your understanding of the text as a whole.

6. Choose a novel in which the novelist makes use of more than one location.

Discuss how the use of different locations allows the novelist to develop the central concern(s) of the text.

7. Choose a novel in which a character experiences a moment of revelation.

Describe briefly what is revealed and discuss its significance to your understanding of character and/or theme.

8. Choose a novel in which a character seeks to escape from the constraints of his or her environment or situation.

Explain why the character feels the need to escape and show how his or her response to the situation illuminates a central concern of the text.

9. Choose two short stories whose openings are crafted to seize the reader’s attention.

Explain in detail how the impact of the openings is created and go on to evaluate which of the stories develops more successfully from its opening.
2009
5. Choose a novel or short story which deals with true love, unrequited love or love betrayed.

Discuss the writer’s exploration of the theme and show to what extent it conveys a powerful message about the nature of love.

6. Choose a novel or short story with a central character you consider to be heroic.

Show how the heroic qualities are revealed and discuss how this portrayal of the character enhances your understanding of the text as a whole.

7. Choose a novel in which the setting in time and/or place is a significant feature.

Show how the writer’s use of setting contributes to your understanding of character and theme.

8. Choose a novel in which there is an incident involving envy or rivalry or distrust.

Explain the nature of the incident and go on to discuss its importance to your understanding of the novel as a whole.
2008
5. Choose a novel which explores the cruelty of human nature.

Show how the writer explores this theme and discuss how its exploration enhances your appreciation of the novel as a whole.

6. Choose a novel in which a confrontation between two characters is of central importance in the text.

Explain the circumstances of the confrontation and discuss its importance to your understanding of the novel as a whole.

7. Choose two short stories which you appreciated because of the surprising nature of their endings.

Compare the techniques used in creating these surprising endings and discuss which ending you feel is more successful as a conclusion.

8. Choose a novel or short story which is set during a period of social or political change.

Discuss how important the writer’s evocation of the period is to your appreciation of the text as a whole.

SECTION C—POETRY


[image: image1]
2013

13.  Choose a poem which explores the pain of love or the pleasure of love or the power of love.

Show how the poet’s exploration deepens your understanding of the pain or the pleasure or the power of love.

14.  Choose a poem in which humour is used to convey a serious message.

Show how the poet uses humour to convey the underlying seriousness of the poem.

15.  Choose a poem in which there is a powerful evocation of place.

Show how the poet powerfully evokes a specific place to explore an important theme.

16.  Choose a poem in which the poet or narrator is reflecting on a joyful experience.

Show how the reflections of the poet or narrator convey the joyfulness of the experience.
2012

12. Choose a poem which features a complex character. 

Show how the complexity of the character is presented and discuss how significant this aspect of characterisation is to the impact of the poem.

13. Choose a poem in which aspects of structure (such as verse form, rhyme, metre, repetition, climax, contrast, narrative development…) play a significant role. 

Show how the poet uses at least two structural features to enhance your appreciation of the poem as a whole. 

14. Choose two poems which approach a similar theme in different ways. 

Explain the nature of these different approaches and discuss which approach leads, in your opinion, to the more pleasing poem. 

15. Choose a poem which explores either the problems of growing older or the joys of being young. 
Show how the poet presents these aspects and discuss to what extent she/he succeeds in deepening your understanding of them.
2011
13.  Choose a poem which seems to you to be critical of a person or a point of view.
Discuss how effectively this criticism is presented by the poet.

14. Choose a poem in which the poet blends narration and reflection.

Show how the poet blends these two aspects in such a way to illuminate the central concern(s) of the poem.
15. Choose a poem in which either nature or time is presented as a destructive force.
Discuss how effectively the poet presents nature or time in this way.

16.  Choose a poem in which the tone is sinister or seductive or cynical.

Show how the poem creates this tone and discuss its relative importance in your appreciation of the poem. 
2010
12. Choose a poem in which the central concern(s) is/are clarified for you in the closing lines.

Show how these closing lines provide an effective clarification of the central concern(s) of the poem.

13. Choose a poem in which there is an element of ambiguity.

Show how the poet’s use of ambiguity enriches your appreciation of the poem as a whole.

14. Choose a poem in which the creation of mood or atmosphere is an important feature.

Show how the poet creates the mood or atmosphere, and discuss its importance in your appreciation of the poem as a whole.

15. Choose two poems in which differing stances are adopted on the same subject.

Show how the stances are revealed and discuss which treatment you find more effective.

2009
12. Choose a poem in which the poet explores one of the following emotions: anguish, dissatisfaction, regret, loss.

Show how the poet explores the emotion and discuss to what extent he or she is successful in deepening your understanding of it.

13. Choose two poems which explore the experience of war.

Discuss which you find more effective in conveying the experience of war.

14. Choose a poem in which contrast is important in developing theme.

Explore the poet’s use of contrast and show why it is important in developing a key theme of the poem.

15. Choose a poem which depicts a particular stage of life, such as childhood, adolescence, middle age, old age.

Discuss how effectively the poet evokes the essence of this stage of life.
2008

12. Choose a poem which deals with conflict or danger or death.

Show how the poet creates an appropriate mood for the subject matter and go on to discuss how effectively she/he uses this mood to enhance your understanding of the central idea of the poem.

13. Choose a poem which is strongly linked to a specific location.

Show how the poet captures the essence of the location and exploits this to explore an important theme.

14. Choose two poems which explore human relationships.

By referring to both poems, discuss which you consider to be the more convincing portrayal of a relationship.

15. Choose a poem in which the speaker’s personality is gradually revealed.

Show how, through the content and language of the poem, aspects of the character gradually emerge.

SECTION D—FILM AND TV DRAMA

2013
17.  Choose a film or TV drama* in which a central character’s principles are put to the test.

Explain how the character’s principles are put to the test and show how her or his response illuminates a central concern of the text.

18.  Choose a film or TV drama* in which a particular atmosphere is an important feature.

Show how the film or programme makers create this atmosphere and discuss how it contributes to your appreciation of the text as a whole.

19.  Choose a film or TV drama* which explores a crisis in a relationship or the break-up of a family.

Discuss how the film or programme makers’ exploration of the crisis or break-up contributes to your understanding of character and/or theme.

20.  Choose a film or TV drama* which gains impact from the era in which it is set.

Show how the film or programme makers evoke the era and discuss how this setting enhances your appreciation of the text as a whole.
2012

16. Choose a film or TV drama* which explores the experience of war. 

Show how the film or programme makers explore the experience and discuss to what extent they are successful in deepening your understanding of important aspects of war. 

17. Choose a film or TV drama* in which symbolism is an important feature. 

Show how the film or programme makers create this symbolism and discuss your importance to your understanding of the text as a whole. 
18. Choose a film or TV drama* set in a restricted environment such as an island, a ship, a prison, a hospital, a village, a house, a room…

Show how the film or programme makers’ use of this setting contributes to your understanding of character and theme. 

19. Choose a film or TV drama* which explores a social, environmental, or moral issue. 

Briefly explain the issue and go on to show how the film or programme makers explore it in a way you find effective.

2011

17.  Choose a film or TV drama* in which a character overcomes or gives way to temptation.
Discuss how the film or programme makers use this situation to influence your emotional and intellectual response to the text as a whole.

18. Choose a film or TV drama* containing a sequence which you find disturbing or unsettling.

Show how the film or programme makers achieve this response and go on to discuss the importance of the sequence to your appreciation of the text as a whole.

19. Choose a film or TV drama* in which setting has a significant influence on mood and theme.

Show how the film or programme makers reveal this setting and discuss why it is so influential in terms of mood and theme.

20.  Choose a film or TV drama* which celebrates the triumph of the human spirit.

Show how the film or programme makers explore this theme and discuss how a sense of celebration is achieved.
2010
16. Choose a film or TV drama* in which a character overcomes apparently insuperable difficulties.

Briefly describe these difficulties and go on to discuss how the film or programme makers present the character’s success in a way which you find satisfying.

17. Choose a film or TV drama* in which the opening sequence successfully establishes key features of the text such as setting, mood, genre, character . . .

By referring to more than one key feature in the sequence, show how the film or programme makers achieve this success and go on to discuss the importance of the sequence to your appreciation of the text as a whole.

18. Choose a film or TV drama* which portrays a family or group of people with a distinctive set of values.

Show how the film or programme makers reveal these values and discuss to what extent these contribute to your understanding of theme.

19. Choose a film or TV drama* which deals with violence but does not glorify it.

Discuss the film or programme makers’ exploration of violence, making clear why you consider the treatment to be acceptable.
2009
16. Choose a film or TV drama* in which two characters are involved in a psychological conflict which dominates the text.

Show how the film or programme makers reveal the nature of the conflict and explain why it is so significant to the text as a whole.

17. Choose from a film an important sequence in which excitement is created as much by filmic technique as by action and dialogue.

Show how the film makers create this excitement and explain why the sequence is so important to the film as a whole.

18. Choose a film or TV drama* which evokes a particular period of history and explores significant concerns of life at that time.

By referring to selected sequences and to the text as a whole, show how the film or programme makers evoke the period and explore significant concerns of life at that time.

19. Choose one or more than one film which in your opinion demonstrate(s) outstanding work by a particular director.

By referring to key elements of the text(s), show why you consider the work of this director to be so impressive.
2008
16. Choose a film or TV drama* in which a particular sequence is crucial to your understanding of an important theme.

By referring to the sequence and to the text as a whole, show why you consider the sequence to be so important to your understanding of the theme.

17. Choose a film or TV drama* which presents a life-affirming story.

By referring to key elements of the text, show how the story has such an effect.

18. Choose a film or TV drama* in which intense feelings have tragic consequences.

Show to what extent the film or programme makers’ presentation of these feelings and their consequences is successful in engaging you with the text.

19. Choose a film or TV drama* in which a complex character is revealed.

Show how the film or programme makers reveal the complexity and discuss to what extent this aspect of the character contributes to your response to the text.
*“TV drama” includes a single play, a series or a serial.
Knowledge about Language and Skills Checklist
	KAL/Skill 
	Date
	KAL/ Skills
	Date
	KAL/Skills
	Date

	Noun
	
	
	Linking phrases/directional markers
	
	
	Euphemism and puns
	
	

	Article
	
	
	Spelling Rules
	
	
	Proverbs and clichés
	
	

	Adjectives
	
	
	Homophones
	
	
	
	
	

	Verb - tenses
	
	
	Suffix
	
	
	
	
	

	Verb active/passive
	
	
	Prefix
	
	
	
	
	

	Pronoun
	
	
	Synonyms/ antonyms
	
	
	
	
	

	Adverbs
	
	
	Genre
	
	
	
	
	

	Conjunction
	
	
	Simile
	
	
	
	
	

	Prepositions
	
	
	Metaphor
	
	
	
	
	

	Interjections
	
	
	Personification
	
	
	
	
	

	Sentences:
	
	
	Alliteration
	
	
	
	
	

	· 5 elements/word order
	
	
	Onomatopoeia
	
	
	
	
	

	· Clauses/sub clauses
	
	
	Assonance
	
	
	
	
	

	· Sentence types/functions
	
	
	Rhythm/rhyme
	
	
	
	
	

	· Capital letters/full stop
	
	
	Form
	
	
	
	
	

	· Comma
	
	
	Symbolism
	
	
	
	
	

	Question and exclamation marks
	
	
	Oxymoron/paradox
	
	
	
	
	

	Direct speech
	
	
	Hyperbole/litotes
	
	
	
	
	

	Indirect/reported speech
	
	
	Tone
	
	
	
	
	

	Colon/semi colon
	
	
	Theme
	
	
	
	
	

	Hyphen/dashes/ellipsis
	
	
	Narration – 1st/3rd person
	
	
	
	
	

	Bracket (parenthesis)
	
	
	Register – formal/informal language
	
	
	
	
	

	Inverted commas
	
	
	Dialect and colloquialisms
	
	
	
	
	

	Apostrophes
	
	
	Denotation and Connotation
	
	
	
	
	

	Paragraphing
	
	
	Emotive Language
	
	
	
	
	

	Topic sentences 
	
	
	Syntax
	
	
	
	
	


Vocabulary 
Alliteration – The repetition of the same consonant sound at the beginning of words, next to or close to each other.

Ambiguity – Words or phrases in which the meaning is unclear or which has more than one possible interpretation.

Assonance – The repetition of similar vowel sounds within words, next to or close to each other.
Caesura – A break or pause in a line of poetry, often marked by punctuation. 

Cliché – A phrase, idea or image that has been used so much that it has lost its original meaning and significance.

Climax – building up to a high point or important moment.

Connotation – the implication or suggestion attached to a word or phrase.

Enjambement – A line of verse that flows on to the next line without pause.

Euphemism – A softer or less harsh way of expressing something unpleasant.

Hyperbole – exaggeration.

Imagery – the use of particular techniques such as simile or metaphor to create pictures or images for the reader.

Inversion – Word order which places the verb before the subject or otherwise, inverts the usual sentence structure.

Irony – saying one thing while meaning another; word or phrase has a surface meaning but the opposite, often contradictory, meaning is implied.

Juxtaposition – placing together two items which are not usually placed together. Eg. “Bright, splendid shroud.”

Metaphor – comparison of two things where something is said to be something else.

Mood – the overall emotional feeling or atmosphere.

Onomatopoeia – words that sound like the words they describe.

Oxymoron – contradiction.

Paradox – a statement that appears to be contradictory but on close analysis is seen to be true.

Parallel sentence structure – Two sentences that follow the same structure of syntax or pattern. These are usually used to show a contrast or similarity in the ideas of the sentences. 

Personification – giving human qualities to an inanimate object

Pun – a play on words

Rhetorical question – a question that does not require an answer because it is obvious or the answer is implied by the question

Satire – the exposing of human failings by ridiculing them.

Sibilants – words which begin with s or soft c like soft shoes

Simile – describing something by comparing it to something else using like or as

Simple sentence – a sentence with one clause with a subject and a verb.

Stanza – a block of lines into which a poem is divided

Symbol – a physical object that represents something else e.g. a dove symbolises peace

Synecdoche – to use a part of something to represent the whole

Syntax – the way a sentence is constructed

Theme – the central idea or ideas explored in a piece of literature

Transferred epithet – An adjective which is usually applied to a person that is applied to an object to draw attention to the quality e.g. condemned cell

Answers to questions on drama should address relevantly the central concern(s)/theme(s) of the text and be supported by reference to appropriate dramatic techniques such as: conflict, characterisation, key scene(s), dialogue, climax, exposition, dénouement, structure, plot, setting, aspects of staging (such as lighting, music, stage set, stage directions . . .), soliloquy, monologue . . .





Answers to questions on prose fiction should address relevantly the central concern(s)/theme(s) of the text(s) and be supported by reference to appropriate techniques of prose fiction such as: characterisation, setting, key incident(s), narrative technique, symbolism, structure, climax, plot, atmosphere, dialogue, imagery . . .





Answers to questions on poetry should address relevantly the central concern(s)/theme(s) of the text(s) and be supported by reference to appropriate poetic techniques such as: imagery, verse form, structure, mood, tone, sound, rhythm, rhyme, characterisation, contrast, setting, symbolism, word choice . . .





Answers to questions on film and TV drama should address relevantly the central concern(s)/theme(s) of the text(s) and be supported by reference to appropriate techniques of film and TV drama such as: key sequence(s), characterisation, conflict, structure, plot, dialogue, editing/montage, sound/soundtrack, aspects of mise-en-scène (such as lighting, colour, use of camera, costume, props . . .), mood, setting, casting, exploitation of genre . . .
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